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T H I S  C O N C E R T  I S  S P O N S O R E D  B Y :

Redbeard Small Batch Craft Brewery and Taproom in the

heart of historic downtown Staunton. With 10–14 of our

beers available on draft, you can sit down and have a pint

or get a growler to go. We encourage guests to bring a

snack from home or get something to go from one of the

fine restaurants nearby. 

Prae lud ium and A l legro Fr i tz  Kre is ler
 (1875–1962)

 Andrew Gonzalez ,  v iola
Miki  Aoki ,  p iano

Cel lo  Sonata  in  E  Major
I .  Grave
I I .  A l legro

Giuseppe Va lent in i   
(1681–1753)

 L i l l ian Su,  cel lo  (19—Farmington ,  CT )
Yoon Lee,  p iano

The  Four  Seasons
La  pr imavera  ( “Spr ing” )
L 'estate  ( “Summer” )
L 'autunno ( “Autumn”)
L ' inverno ( “Winter” )

Antonio  V iva ld i
  (1678–1741)

Intermission

Rachel l  E l len Wong,  v iol in
 

Orchestra
V io l in  I

Yiu Ting Chik  (28—Hong Kong ,  Ch ina)
Miray Ito  (18—New York ,  NY )

Kearston Gonzales  (16—Hampton ,  VA )
Vio l in  I I

Yip Wai  Chow (25—Hong Kong ,  Ch ina)
Clayton Hancock  (20—Mi lwaukee ,  WI )

Henry Rogers  (17—Pr inceton ,  N J )
Vio la  

Andrew Gonzalez
Caleb Wong  (17—Mi l ton  Keynes ,  UK)

Maeve Whelan  (20—Bloomington ,  IN )
Cel lo

Yan Ho Cheng  (27—Hong Kong ,  Ch ina)
George Wolfe-McGuire  (17—Amityv i l l e ,  NY )

Davis  You  (19—Palo  A l to ,  CA )
Bass

James Peterson
Wil l iam Valencia

Archgui tar  
Peter  Blanchette

Harps ichord
Andrew Rosenblum

 

https://www.redbeardbrews.com/


Notes from Rachell

La Pr imavera (Spring)
In  th is  f i rs t  movement ,  we are  greeted by  three  d i f ferent  b i rds
s ing ing  f rom each of  the  pr inc ipa l  v io l ins .  The b i rd  ca l l s  lead
us  to  a  babbl ing  brook in  the  s tr ings ,  w i th  the  harps ichord
portray ing  gusts  of  wind on top.  Wi th  a  s tar t ,  thunder  s t r ikes ,
and duel ing  v io l in  sect ions  t ry  to  outdo one another .  But ,  the
storm soon d iss ipates ,  and the  v io l ins  return  wi th  the  b i rds !  In
the  second movement ,  see  i f  you can locate  who is  the  bark ing
dog.  We end th is  season wi th  a  l i ve ly  country  dance.

L'Estate  (Summer)
I  just  f lew into  Staunton f rom my hometown in  the  Pac i f i c
Northwest ,  where  last  week my reg ion had an unprecedented
heatwave.  The temperatures  we exper ienced there  were  so
intense  that  I  w i l l  never  take  a i r  condi t ion ing  for  granted ever
aga in !  I t  gave  me a  great  backdrop to  imagine  the  swel ter  of
summer.  I  hope you can fee l  the  languor  of  heat  immediate ly
f rom the  s tar t  of  th is  f i rs t  movement ;  so  hot  that  you are  too
lazy  to  move.  Suddenly  the  ce l lo  and v io l in  take  of f  in  a  f iery
burst—so infect ious  that  the  rest  of  the  orchestra  jo ins  in .  A
cuckoo ca l l s  out  f rom the  d is tance  in  the  v io l in ,  w i th  the
orchestra  responding  wi th  other  b i rd  ca l l s .  Wind b lows
throughout  the  orchestra ,  s t i r r ing  the  s tr ings  into  a  f renzy .  I
part icu lar ly  en joy  performing the  sect ion where  the  wai l ing
shepherd s tar ts  compla in ing  about  an  impending  s torm.  The
second movement  i s  the  lead-up to  what  looks  to  be  a  very
intense  s torm brewing ,  wi th  both  v io l in  sect ions  act ing  as
annoying  mosqui toes  buzz ing  around and b i t ing .  As  the  s torm
cont inues  to  swir l  around the  orchestra ,  the  last  movement
explodes  wi th  an exc i t ing  f ina le .

L'Autunno (Autumn)
We start  of f  wi th  a  wonderfu l  dance ,  where  there  i s  a lcohol
present .  I  th ink  i t  w i l l  be  pret ty  obv ious  who is  p lay ing  the
drunkard in  th is  f i rs t  movement !  The poor  orchestra  has  to
fo l low the  inebr iated so lo  v io l in ,  who is  VERY unpredic tab le .
Suddenly  the  drunkard fa l l s  as leep,  and who better  than the
v io la  to  portray  the  loud snores  of  someone who has  had too
much to  dr ink !  At  once ,  the  drunkard wakes  up—real i z ing  they
are  la te  for  something  important—and rushes  of f ,  a  great
conc lus ion for  th is  f i rs t  movement !  At  th is  po int ,  the  lead
v io l in  takes  a  break  and the  orchestra  becomes the  party
goers  at  rest ,  whi le  the  harps ichord prov ides  the  cool  breeze
f lowing  over  the  s lumber ing  guests .  We then end autumn wi th
a  hunt .  Gunshots  and explos ive  cannons are  launching  f rom a l l
corners  of  the  orchestra ,  which  leads  to  the  sad demise  of  the
poor  beast  they  are  hunt ing .  

L' Inverno (Winter)
Right  now i t ' s  hard  to  imagine  the  b i t ing  co ld ,  but  t ry  to  do so
whi le  you hear  the  orchestra  sh iver ing  f rom the  s tar t  of  th is
f i rs t  movement ,  w i th  intermit tent  outbursts  f rom the  so lo
v io l in .  Suddenly ,  the  ent i re  group is  of f  to  a  running  s tar t ,
t ry ing  to  get  away f rom the  ch i l l ,  but  there 's  no escape.  I  love
the ef fect  of  the  teeth  chat ter ing  in  the  so lo  v io l in .  The
wonderfu l  contentment  of  the  second movement  i s  what
makes  th is  movement  so  spec ia l .  Imagine  you are  s i t t ing
ins ide  your  warm cabin  wi th  a  f i re  go ing ,  the  ra in  p i t ter -
pat ter ing  outs ide  your  window whi le  you hold  a  n ice  cup of
hot  chocolate .  We end the  ent i re  four  seasons  wi th  a  dramat ic
walk  on the  i ce ,  s tumbl ing  and s l id ing .  The basses  wi l l  prov ide
the f ina l  i ce  crack  before  a  beaut i fu l  moment  of  rest  prov ided
by the  upper  s t r ings ,  but  then i t  i s  back  to  the  f rozen winds
compet ing  for  who can be  the  most  intense.  Th is  exhi larat ing
end of  th is  movement  evokes  the  last  l ine  of  the  sonnet :  Whi le
winter  may have  i ts  t roubles  and b i t ter  co ld ,  i t  a lso  br ings  i ts
own de l ights .



La Pr imavera (Spr ing)

Spr ing  has  arr i ved  merr i l y
the  b i rds  ha i l  her  w i th  happy  song
and,  meanwhi le ,  a t  the  breath  o f  the  Zephyrs ,
the  s t reams f low wi th  a  sweet  murmur :

thunder  and l i ghtn ing ,  chosen  to  proc la im her ,

come cover ing  the  sky  w i th  a  b lack  mant le ,  
and then ,  when these  fa l l  s i l ent ,  the  l i t t l e  b i rds  
re turn  once  more  to  the i r  me lod ious  incantat ion :

and so ,  on  the  p leasant ,  f lowery  meadow,  

to  the  we lcome murmur ing  o f  f ronds  and t rees ,
the  goatherd  s leeps  w i th  h i s  t rus ty  dog  bes ide  h im.

To  the  fes t i ve  sound o f  a  shepherd ' s  bagp ipe ,  
nymphs  and shepherds  dance  beneath  the  be loved  roof
 a t  the  joy fu l  appearance  o f  spr ing .

L 'Estate  (Summer)

Beneath  the  harsh  season in f lamed by  the  sun ,
Man langu ishes ,  the  f lock  langu ishes ,  and the  p ine

t ree  burns ;

the  cuckoo un leashes  i t s  vo ice  and ,  as  soon as  i t  i s  
heard ,  

the  tur t le  dove  s ings  and the  go ld f inch  too .

Sweet  Zephyrus  b lows ,  but  Boreas  suddenly  
opens  a  d i spute  w i th  h i s  ne ighbor ,
and the  shepherd  weeps ,  for  he  fears
a  f i e rce  s torm looming  –  and h is  des t iny ;

the  fear  o f  l i ghtn ing  and f i e rce  thunder

and the  fur ious  swarm of  f l i es  and b lowf l i es
depr ives  h i s  weary  l imbs  o f  repose .

Oh a las !  h i s  fears  are  on ly  too  t rue .
The  sky  thunders ,  f lares ,  and wi th  ha i l s tones
severs  the  heads  o f  the  proud gra in  crops .

L 'Autunno (Autumn)
 

The  peasant  ce lebrates  in  dance  and song
the  sweet  p leasure  o f  the  r i ch  harves t
and ,  f i red  by  Bacchus '  l iquor ,  
many  end the i r  en joyment  in  s lumber .

The  a i r ,  wh ich ,  f resher  now,  l ends  contentment ,
and the  season which  inv i tes  so  many
to  the  great  p leasure  o f  sweetes t  s lumber ,
make  each  one  abandon dance  and song .

A t  the  new dawn the  hunters  se t  out  on  the  hunt

wi th  horns ,  guns  and dogs .
The  wi ld  beas t  f l ees ,  and they  fo l low i t s  t rack ;

a l ready  bewi ldered ,  and wear ied  by  the  great  no ise
of  the  guns  and dogs ,  wounded ,
i t  threatens  weak ly  to  escape ,  but ,  overwhe lmed,  d ies .

 

L ' Inverno (Winter)
 

To  sh iver ,  f rozen ,  amid  i cy  snows ,
a t  the  harsh  wind 's  ch i l l  breath ;
to  run ,  s tamping  one ' s  fee t  a t  every  moment ;
w i th  one ' s  tee th  chat ter ing  on  account  o f  the  excess ive

co ld ;
 

to  pass  the  days  o f  ca lm and contentment  by  the  
f i res ide

whi le  the  ra in  outs ide  drenches  a  hundred  others ;

to  walk  on  the  i ce ,  and wi th  s low s teps
to  move  about  caut ious ly  for  fear  o f  fa l l ing ;

to  go  fas t ,  s l ip ,  fa l l  to  the  ground;
to  go  on  the  i ce  aga in  and run  fas t
unt i l  the  i ce  c racks  and breaks  open ;

to  hear ,  as  they  sa l l y  for th  through the  i ron-c lad  gates ,
S i rocco ,  Boreas ,  and a l l  the  w inds  a t  war .
Th is  i s  w inter ,  but  o f  a  k ind  to  br ing  joy .

 



The Heifetz International Music Institute is a non-profit organization dedicated to the artistic growth and
career development of the most talented and promising young musicians in the world. We believe there are
specific factors that distinguish a good performance from a great one; an emerging musician struggling to
form their artistic identity from a complete performer who will establish a notable career. We seek to know—
and to teach—what those factors are and how to achieve them. Through the innovative Performance &
Communication Training method, the Institute leads musicians to convey the emotion of the music they’re
performing, explore their full creative potential, express their individuality, and redefine the concert
experience. As a summer program, we are uniquely positioned to guide our students at this critical point in
their development in a non-competitive, supportive environment outside of the trials of conservatories and
competitions.
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